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Land Acknowledgement

ASU acknowledges the twenty-three Native Nations that have inhabited our
land for centuries. Arizona State University’s four campuses are located in the
Salt River Valley on ancestral territories of Indigenous peoples, including the
Akimel O'odham (Pima) and Pee Posh (Maricopa) Indian Communities, whose
care and keeping of these lands allows us to be here today. We recognize the
sovereignty of these nations and seek to foster an environment of success
and possibility for Native American students, staff, faculty, and patrons.
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From the Conductors

Welcome to the opening performance
of our new season! On behalf of the
entire Arizona State University Wind
Bands faculty, student musicians,
and staff, we are thrilled to extend
our warmest greetings as we gather
tonight.

There is a special energy in the air as we return to the magnificent Tempe
Center for the Arts. Nestled by the water and featuring iconic architecture,
the TCA has long been a cherished venue for our program. Returning to this
stage feels like a true homecoming, giving our students the extraordinary
space to share their hard work, passion, and artistic growth with you.

In an era dominated by digital screens, curated playlists, and instant recordings,
live music offers something truly irreplaceable. There is a distinct magic in
being part of a shared, real-time experience, knowing that tonight’s exact
performance will only ever happen once, created in real time just for those
sitting in this room.

Our musicians have dedicated countless hours in rehearsal to prepare
tonight’s repertoire, music spanning almost 500 YEARS, but a performance
Is only complete when an audience is here to receive it. Your presence and
support are the lifeblood of everything we do. Whether you are joining us
for the first time, are a lifelong patron of the arts, or are attending to support
a friend or family member, your encouragement fuels our students’ artistic
journeys across every single concert this season.

Thank you for choosing to spend your evening celebrating live music with
the ASU Wind Bands. Sit back, immerse yourself in the sound, and join us
in making this season opener an unforgettable celebration!

With heartfelt gratitude and warm wishes,

Jason Caslor and Jamal Duncan
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Program

Wind Symphony
Jamal Duncan, conductor
AFTOSPIFE (2023).....eeeieeceecteeee ettt Bakhari S. Nokuri
(b. 2005)
5!
Shenandoah (2019)........cccoiiiiiicieee e Omar Thomas
(b. 1984)
81
Selections from “The Danserye” (1551/2001)........c.cccccevuerunneen. Tielman Susato
(c. 1510-70)
20’
Transcribed by Patrick Dunnigan
|. La Morisque
ll. Bergerette
lll. Les quatre Branles
V. Fagot

V. Den hoboecken dans
VI. Ronde & Salterelle

VII. Ronde & Aliud

VIII. Bass danse: Mon desir
IX. Pavane: La Battaile

ASUMusicDanceTheatre musicdancetheatre.asu.edu

%‘“ School of Music,
A Dance and Theatre asuwindbands Music
rizona State University
480-965-3371



Program

Wind Ensemble

Jason Caslor, conductor

Celebration (2021/2024).........ccueieeieieeee et Gao Hong

(b. 1964)
8’

Jason Caslor, guest conductor

Shadow SoNQg (2026)........ccccveieieieeeceere e Pete Meechan

(b. 1980)
6.5
Symphony NO. 2 (2024).........ooeeererecereeere e James M. David
“The Road is Life” (b. 1978)
22’
l. Junkman’s Obbligato (New York City)
Il. Intricate Shreds (New Orleans)
lll. 1 Saw God in the Sky (Colorado)
IVV. The Machinery of Night (San Francisco)
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Wind Symphony

Flute

Ashley Aguilar, Gilbert

Hailie Donald, River Forest, IL
Lily Krzeminski, Mesa

Paul Martinez, Phoenix

Arav Rastogi, Chandler
Laurel Warkomski, Phoenix
Emily Zeigler, New York, NY

Oboe

Zirui Liu, China

Wilbur Lopez, Mesa

Sanaa Murdock, Cincinnati, OH

Bassoon/Contrabassoon
Ednan Al-Asady, Glendale
Owen Johnson, Spanaway, WA
Nicholas Muir, Phoenix

Jake Van Quathem, Phoenix

Clarinet/Bass Clarinet

Trenton Davis, Wellsville, MO
Jabari Everett, Las Vegas, NV
Abbey Harris, Peoria

Mary Haugan, Gilbert

Jamilyn Hawthorne, North Phoenix
Kaity Johnson, Mesa

Brooke Liddell, Peoria

Izzie Meidlinger, Mesa

Julio C. Moreno, Phoenix

Nobuki Okada, Las Vegas, NV
|zrael Colt Queja, Henderson, NV
Jair Valdivia, Waco, TX
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Saxophone

Cameron Davenport, Corona, CA
Luke D’Ercole, Chandler

Will Gibson, Edmond, OK

Luke Noordmans, Clovis, CA
Isaac Singh, Glendale

Nathan Valencia, Phoenix

Horn

Abdeel Calva, Peoria

Josh Cordero, Maricopa

Ryan Dachenhausen, Prescott
Amanda Glass, Phoenix

Dana Huels, Peoria

Ethan Owens, Runnells, 1A

Trumpet

Peter Barreras, Glendale
Christopher Plemons, Tempe

Jack Senesac, Fort Wayne, IN

Luis Silverio Munguia, Phoenix
David Alvarado Giottonini, Glendale
Davey Aguilera, Littleton, CO
Andrea Butler, Kansas City, MO
Elian Zuniga, Casa Grande

Diego Enriquez, El Paso, TX
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Wind Symphony

Trombone

Kristian Bailes, Glendale
Davian Dominguez, Phoenix
Grant Ellis, Flagstaff

Evan Musonda, Ellicott City, MD
David Perez, Riverside, CA

Charlie Smith, Rancho Cucamonga, CA

Carson Webster, Mesa

Euphonium

Zachary Bryant Blair, Queen Creek

Tito Vela Garza, Phoenix
Dorian Rokusek, Gilbert

Tuba

Eleanor Conway, Mesa
Allen Davenport, Mesa
Kayla lden-Selby, Tempe
Jack Jakel, Fort Collins, CO
Jeremy Lin, Shanghai, China
Jayson Rodgers, Phoenix

Percussion

Marques Villa, Phoenix
Briar Cox, Mesa

Zach Chavez, Phoenix
Wyatt Delfin-Lara, Phoenix
Lily Penberthy, Phoenix
Hannah Marler, Gilbert
Merissa Richey, Phoenix

Drumset
Kyle Angilletta, Phoenix
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Bass
Lauren Burchell, Chandler

Piano
Alessandro Marcolini, Glendale

Guitar
Kaeson Finkle, Mesa

Offstage Brass

Trumpets

Justin Espiritu, Henderson, NV
Leland Rossi, San Jose, CA
Nathan Valverde, Shapleigh, ME

Horns

Lucy Alwin, Chandler

Hayden Clark, Phoenix

Daphne Anderson, Wheeling, IL
Isabella de Lima, Honolulu, HI

Trombones
Charles Brantley, Midlothian, TX
Max Dishman, Dallas, TX

Bass Trombone

Carlos Castaneda, Los Angeles, CA
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Wind Ensemble

Flute/Piccolo

Allison Acevedo, Orlando, FL
Blake Allen, Phoenix

Leyi Li, Wuhan, Hubei, China
Emily Paul, Des Moines, IA

Oboe/English Horn

Joshua Hayes, Chandler

Adelaide Martinez, Gilbert

Shukun Song, Qingdao, Shandong, China

Bassoon/Contrabassoon

Ednan Al-Asady, Glendale

Evelyn Andresen-Chen, Chandler
Kaitlyn Beasley-Zeitler, Leander, TX

Clarinet/Bass Clarinet

Brian Almanza, Phoenix

Carl Balvanz, Ames, IA
Adrianna Chui, Hong Kong, SAR
Tyus Diaz, Little Rock, AR
Jacob Gatlin, Fort Smith, AR
Beckett Gladish, Queen Creek
Joshua Hayes, Chandler

Milo Holcombe Pomerance, Roswell, GA
Aaron Jimenez, Surprise

Ethan Kane, Las Vegas, NV
Ume Konishi, Scottsdale

Grady Newsum, Phoenix

Jason Wilcox, Yorkville, IL

Saxophone

Maggie Camp, Belmont, Ml

Starr Hunter Hemstreet, Fountain Hills
Axel Kelley, Las Vegas, NV

Isaac Mcintosh, Phoenix

Dirk Olson, Gilbert

Wes Taylor, Charlotte, NC

Horn

Daniel Bryce, Mesa
Christopher Helfer, Anthem
Emily Martin, Cortez, CO
Elaina McEntee, Ogden, UT
Ean Meloch, Madison, WI

Trumpet

Leif Austin, Atlanta, GA

Diego Enriquez, El Paso, TX
Justin Espiritu, Henderson, NV
Aidan Garcia, Mission Viejo, CA
Calvin Godfrey, Chantilly, VA
Leland Rossi, San Jose, CA
Nathan Valverde, Shapleigh, ME

Trombone

Kate Jensen, Irvine, CA

Vincent Quintana, Rio Rancho, NM
Alex Skelton, Flagstaff

Bass Trombone
Carlos Castaneda, Los Angeles, CA
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Wind Ensemble

Euphonium

Hayden Beausoleil, Phoenix
Rocco DiMillio, Tucson
Asher Hepworth, Chandler

Tuba

Jaden Adkins, Dover, DE

Cooper Bayliff, Kansas City, MO
Yun-Chen Li, Zhongli, Taoyuan, Taiwan

Percussion

Hannah Marler, Gilbert

Cierra Miller, Phoenix

Eric Merritt, Chandler

Lily Penberthy, Phoenix

Ash Pitti, Phoenix

Matthew Sandridge, Salem, VA
Adrianna Vasquez, EL Dorado Hills, CA

Piano
Zhelin Li, Weihai, China

Bass
Camden Eaton, Parker, CO

Musicians are listed alphabetically
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Program Notes

Nokuri: Afrospire (2023)

Bakhari S. Nokuri (b. 2005) is an African-American composer, producer, and
drummer based in Los Angeles. He is a recipient of ASCAP’s Herb Alpert
Young Jazz Composer Award and Morton Gould Young Composer Award,
as well as a winner of the National Young Composers Challenge.

Though he grew up in Howard County, Maryland, Bakhari's heart and soul
are rooted in Baltimore, where he spent much of his time with his mother,
Charmaine (Michelle) Nokuri, a jazz performance major at the Peabody
Conservatory. His music reflects this dual influence: while drawing from the
bold orchestral voices of Mahler, Bernstein, and Hazo, his work also carries
the improvisatory spirit of jazz greats such as Robert Glasper, Herbie Han-
cock, and Chick Corea, layered with the colors of contemporary artists like
Thundercat, Tyler, the Creator, and Hiatus Kaiyote. Constantly searching for
new textures and grooves, Bakhari infuses his music with an energy that is
both fresh and deeply engaging.

Bakhari’s journey began in 2015 with nothing more than a music app on a
tablet, which he treated as a “creative sandbox game.” Through middle and
high school, he composed small arrangements for marching, symphonic, and
jazz bands, often experimenting on MuseScore. As he grew more serious,
his inspiration expanded—shaped by performances with ensembles such as
HCYO, Maryland All-State, and GT Band, as well as live jazz at Baltimore’s
Keystone Korner and An Die Musik. He sought feedback tirelessly, submitting
regularly to the Maryland Music Educators Association’s Young Composers
Project, where he earned five Superior ratings for works including Triumph
(2019), Ode to Fanfare (2022), Final Thoughts, Ring of Fire, and Prayers and
Tribulation (2023). His first live premiere came in 2023, when Glenelg High
School debuted his piece Prayers and Tribulation.

In 2024, Bakhari gave back to his communities by revitalizing his family’s
benefit concert series, the Nokuri Foundation’s Night of Hope. Leading his
own big band, he wove stories of his Cameroonian and African-American
heritage into the music, with proceeds supporting Ray-Est Primary School
in Limbe, Cameroon.
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Now a third-year undergraduate composition major at the University of
Southern California Thornton School of Music, Bakhari studies with Camae
Ayewa (Moor Mother). Primarily self-taught until 2023, he has also studied
with Adrian B. Sims, Andrew Norman, Ted Hearne, and Will Kennedy.

He is deeply grateful to his family, friends, and his middle and high school
band directors, Andrew Spang and Chris Winters, for nurturing his artistry
and encouraging his best qualities.

The composer writes:

In the process of creating this work, | found it hard to place a
label on it. This composition is a swelling-dance inspired by
afro-cuban rhythms and grooves, most notably from Chick Corea’s
“La Fiesta” and Stan Kenton’'s “Malaguefa”. While the harmonic
language in the piece shifted over time from when the piece was
first created in April 2022, the meaning and feeling of the piece
never changed. When | started the work, | was going through
a particularly challenging time in school, lacking motivation and
drive. | had to dig deep inside myself to find a sense of motion and
reason to go on. | turned to music, finding songs that instilled a fire
iIn me. | found that the sounds of African drums resonated within
my soul the most, making me feel connected to my African roots,
and pushing me to go on. Afrospire encapsulates this feeling of
being transcended from reality and being left in a trance or dream
that tells you to keep going. The word itself is a combination of
two words: Afro-, meaning relating to african diaspora, and Spir-,
deriving from spirit.
Program note by the composer

Thomas: Shenandoah (2019)

Described as “elegant, beautiful, sophisticated, intense, and crystal clear in
emotional intent,” the music of Omar Thomas continues to move listeners
everywhere it is performed. Born to Guyanese parents in Brooklyn, New
York in 1984, Omar moved to Boston in 2006 to pursue a Master of Music in
Jazz Composition at the New England Conservatory of Music after studying
Music Education at James Madison University in Harrisonburg, Virginia. He is
the protégé of lauded composers and educators Ken Schaphorst and Frank
Carlberg, and has studied under multiple Grammy-winning composer and
bandleader Maria Schneider.
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Hailed by Herbie Hancock as showing “great promise as a new voice in the
further development of jazz in the future,” educator, arranger, and award-winning
composer Omar Thomas has created music extensively in the contemporary
jazz ensemble idiom. It was while completing his Master of Music Degree that
he was appointed the position of Assistant Professor of Harmony at Berklee
College of Music at the surprisingly young age of 23. Following his Berklee
tenure, he served on faculty of the Music Theory department at The Peabody
Institute of The Johns Hopkins University in Baltimore. Now a Yamaha Master
Educator, he is currently an Associate Professor of Composition and Jazz
Studies at The University of Texas at Austin. He was awarded the ASCAP
Young Jazz Composers Award in 2008, and invited by the ASCAP Association
to perform his music in their highly exclusive JaZzCap Showcase, held in New
York City. In 2012, Omar was named the Boston Music Award’s “Jazz Artist
of the Year.” In 2019, he was awarded the National Bandmasters Association/
Revelli Award for his wind composition “Come Sunday,” becoming the first
Black composer awarded the honor in the contest’s 42-year history. This
work is featured as the closing piece on “The President’s Own” United States
Marine Band’s aloum, What Dreams May Come.

Omar’s music has been performed in concert halls the world over. He has
been commissioned to create works in both jazz and classical styles. His
work has been performed by such diverse groups as the Eastman New
Jazz Ensemble, the San Francisco and Boston Gay Mens’ Choruses, The
United States Marine Band, the Colorado Symphony Orchestra, the Houston
Symphony Orchestra, the Azerbaijan State Philharmonic Orchestra and
the Showa Wind Symphony, in addition to a number of the country’s top
collegiate music ensembles. Omar has had a number of celebrated singers
perform over his arrangements, including Stephanie Mills, Yolanda Adams,
Nona Hendryx, BeBe Winans, Kenny Lattimore, Marsha Ambrosius, Sheila
E., Raul Midon, Leela James, Dionne Warwick, and Chaka Khan. His work is
featured on Dianne Reeves’s Grammy Award-winning aloum, Beautiful Life.

Omar’s first alboum, | AM, debuted at #1 on iTunes Jazz Charts and peaked
at #13 on the Billboard Traditional Jazz Albums Chart. His second release,
We Will Know: An LGBT Civil Rights Piece in Four Movements, has been
hailed by Grammy Award-wining drummer, composer, and producer Terri
Lyne Carrington as being a “thought provoking, multi-layered masterpiece”
which has “put him in the esteemed category of great artists.” “We Will Know”
was awarded two OUTMusic Awards, including “Album of the Year.” For this
work, Omar was named the 2014 Lavender Rhino Award recipient by The
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History Project, acknowledging his work as an up-and-coming activist in the
Boston LGBTQ community. Says Terri Lyne: “Omar Thomas will prove to be
one of the more important composer/arrangers of his time.”

Having been inducted into the storied and prestigious American Bandmasters
Association in 2025, that year also saw the release of the Omar Thomas
Large Ensemble’s third and largest project to date, Griot Songs, which has
been received with international acclaim. Tomajazz out of Spain declares that
“Griot Songs is a work that redefines contemporary orchestral jazz, with an
emotional narrative that connects with the listener from the very first note.
Thomas solidifies his position as a leading composer, capable of integrating
tradition, innovation, and emotion into a unique artistic vision.” Paris-Move raves
“beyond its originality, the grandeur of this album compels us to recognize it
as nothing less than essential for any thinking person.” Griot Songs has been
iIncluded on several Best of 2025 lists and was honored with a nomination in
the 57th Annual NAACP Image Awards for Outstanding Jazz Album.

In addition to his compositional prowess, Omar is a highly-sought after public
speaker and advocate for music education, having provided the keynote
addresses for the 99th National Association of Schools of Music (NASM)
Conference, the National Association for Music Education (NAfME) Conference,
the College Music Society (CMS) Conference, the Music for All National
Convention, and Eastman School of Music’s Context Conference..

The composer writes:

Shenandoah is one of the most well-known and beloved Americana
folk songs. Originally a river song detailing the lives and journeys of
fur traders canoeing down the Missouri River, the symbolism of this
culturally-significant melody has been expanded to include its geographic
namesake — an area of the eastern United States that encompasses
West Virginia and a good portion of the western part of Virginia — and
various parks, rivers, counties, and academic institutions found within.

Back in May of 2018, after hearing a really lovely duo arrangement of
Shenandoah while adjudicating a music competition in Minneapolis, |
asked myself, after hearing so many versions of this iconic and historic
song, how would | set it differently? | thought about it and thought about
it and thought about it, and before | realized it, | had composed and
assembled just about all of this arrangement in my head by assigning
bass notes to the melody and filling in the harmony in my head after-
wards. | would intermittently check myself on the piano to make sure
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what | was imagining worked, and ended up changing almost nothing
at all from what I'd heard in my mind’s ear.

This arrangement recalls the beauty of Shenandoah Valley, not bathed in
golden sunlight, but blanketed by low-hanging clouds and experiencing
intermittent periods of heavy rainfall (created with a combination of
percussion textures, generated both on instruments and from the body).
There are a few musical moments where the sun attempts to pierce
through the clouds, but ultimately the rains win out. This arrangement
of Shenandoah is at times mysterious, somewhat ominous, constantly
introspective, and deeply soulful.

Program note by the composer

Susato: Selections from “The Danserye” (1551/2001)
The birthplace or date of Tielman Susato is unknown, our clear knowledge of
him starts in 1529 when he was working as a calligrapher in Antwerp Cathedral.
As a trumpeter he is also listed as “a town player”, while he created the first
music printing company in the Low Countries, and was in this business from
1541. He appears then to have moved this to be combined with a musical
instrument business at his home in 1551. During his publishing career he was
responsible for 25 books of chansons, 3 books of masses and 19 books of
motets. He was also anxious to promote Flemish composers, and eventually
published four books devoted to songs by national musicians. His efforts to
find more did not succeed, and he was to compose many of his own works
based on popular Flemish music of the time. The date of his death is unclear,
but he passed on his publishing business to his son, Jacques, but he too was
to die two or three years after his father in 1564.

Susato was not a great composer in the accepted sense of that term, but
he does represent one of the few Flemish composers of the period, and as
such is an important figure in relating the music of his region. How much
was original we are unclear, as he was obviously compiling folk and popular
music of the area. He was, nevertheless, an accomplished writer who was
to capture, in his songs and instrumental music, the essence of the time.
His melodic material is attractive, and is particularly strong in its rhythmic
characteristics. Much of his music, and the music he collected, was in dance
rhythm, with the general inference that this was music for the ‘street’ rather
than for the aristocracy. The result is music of rugged attraction which avoids
performing difficulties and allows it to be within the scope of the untrained
singers of the era.
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“The Danserye” is a set of instrumental dances based on popular tunes of the
time, arranged by Susato and published in 1551 as Het derdemusyckboexken.
With more than 50 individual dances in a variety of forms, the collection is
notable for its simple textures and strict homophony. Specific instrumentation
IS not indicated, thus suggesting that the tunes were performed by whatever
combination of winds and strings was available.

Selections from “The Danserye” is a new setting for wind band consisting of
nine dances fashioned into an extended symphonic suite. The arrangement
utilizes the full resources of the modern wind band, featuring various sections
(or consorts of instruments) in alteration with powerful tutti passages. While
the wind parts remain faithful to the original material, the dances are energized
with a healthy dose of contemporary percussion effects and a significant
part for acoustic guitar. This blend of sound generates a new but familiar
element, thus making something very modern out of music that is more than
450 years old.

The arrangement was created for the Florida State University Symphonic
Band and was premiered on April 17, 2002. The professional premiere by
the Dallas Wind Symphony, Jerry Junkin conducting, was on November 19,
2002, at the Meyerson Symphony Center in Dallas, Texas.

Program note by the arranger

Hong: Celebration (2021/2024)

Gao Hong, a 2025 Transglobal World Music Hall of Fame inductee, is a pipa
master, composer, educator, and improviser. She graduated from the Central
Conservatory of Music, where she studied with renowned pipa (Chinese
lute) master Lin Shicheng. Since coming to the U.S., she has performed at
numerous prestigious venues and festivals throughout the United States,
Canada, Europe, Australia, and South America, including the Lincoln Center
Festival, Carnegie Hall, San Francisco Jazz Festival, New Wave Festival,
the Smithsonian, Teatro Coldn, and festivals in Paris, Caen, Milan, Perth,
Lisbon, Zaragoza, and Ronda, Spain. She has performed pipa concerti with
the Royal Philharmonic Orchestra, Minnesota Orchestra, Saint Paul Cham-
ber Orchestra, San Francisco Symphony, South Netherlands Philharmonic
(Philzuid), Heidelberg Philharmonic, Buenos Aires Philharmonic, Louisville
Orchestra, Women’s Philharmonic, Hawaii Symphony, Maryland Symphony,
Anchorage Symphony, and many others.
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Gao has received numerous top awards and honors, including a prestigious
Bush Artist Fellowship, five McKnight Artist Fellowships for Performing Musi-
cians, a Sorel Medallion in Recording (NYC), a Sally Award from the Ordway
Center for the Performing Arts, and many other grants and fellowships. St.
Paul Mayor Melvin Carter proclaimed April 3, 2022, as “Gao Hong Day” in
honor of her milestone concert at the Ordway Center. She is also the author
of the first pipa method book written in English, published and distributed
worldwide by Hal Leonard.

As a composer, Gao’s commissions include works for the Minnesota Orchestra,
The President’s Own United States Marine Band, American Composers
Forum, Minnesota Sinfonia, LADYBAND'’s 45-partner consortium commission,
Newfound Chamber Winds, and the University of Texas Wind Ensemble with
Maestro Jerry Junkin, among others. In December 2024, Gao recorded four
pipa concerti that she composed and orchestrated with the Royal Philharmonic
Orchestra at Abbey Road Studios in London. Her latest album, Symphony
of Self, released on January 23, 2026, by Naxos World, has won two Gold
Medals from the Global Music Awards for Best Composition/Composer and
Instrumentalist. Her previous albums, featuring collaborations with a flamenco
guitarist, kora player, oudist, sitarist, and guqin player, have collectively won
a total of thirteen Gold Medals and received international acclaim. She was
also the first Chinese musician to perform the National Anthem on pipa at
an NBA game, appearing with the Minnesota Timberwolves in Minneapolis.

Gao has served as a board member of the American Composers Forum
and Minnesota Citizens for the Arts, and as a Governor of the Recording
Academy’s Chicago Chapter. She currently teaches at Carleton College,
where she directs the Chinese Music Ensemble, and also serves as a guest
professor at the Central Conservatory of Music, China Conservatory, Tianjin
Conservatory, and other institutions in China.

China’s foremost music publication, People’s Music, wrote of Gao Hong that
“like the famous Luoyang peony, she has gradually emerged as the best of
all beautiful flowers...her performance has extremely strong artistic appeal
and belongs under the category of ‘fine wine'...the more you listen, the more
beautiful it gets...”

“For over 50 years, Gao Hong's music has inspired and moved countless
people around the globe. As one of the premier pipa players in the world,
her illustrious career is filled with accomplishments as a musician, composer,
and educator.” Amy Klobuchar, United States Senator
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The composer writes:

In China, we have many festivals that we celebrate each year. In this
piece | use drum solos interspersed with instrumental passages to
create joyful rhythms and melodies that depict the festive atmosphere
of families gathering together in a festival. The slow middle section
expresses the peoples’ yearning for peace, prosperity, and happiness.

Celebration was commissioned and premiéred by the Minnesota Sinfo-
nia, conducted by Jay Fishman on October 19, 2021, at the Basilica of
St. Mary in Minneapolis, Minn. In 2022, the full orchestra version was
performed by the Maryland Symphony Orchestra. It has been my great
honor to write this full band version of this piece for “The President’s
Own” United States Marine Band and the world premiére performance
at the American Bandmasters Association 2024 Conference.

Program Note by the composer

Meechan: Shadow Song (2026)

The music of Canadian-British composer Peter Meechan (b. 1980, Nuneaton,
UK) is extensively performed throughout the world. His music has been
commissioned, recorded, broadcast and performed by some of the world’s
leading symphony orchestras, wind ensembles, brass bands, conductors
and soloists, including: “The President’s Own” United States Marine Band,
The United States Air Force Band, The United States Army Band “Pershing’s
Own”, Dallas Symphony Orchestra, BBC Concert Orchestra, Edmonton
Symphony Orchestra, Chicago Symphony Orchestra brass, The Dallas Winds,
Black Dyke Brass Band, The Band of the Coldstream Guards, RNCM Wind
Orchestra, Bramwell Tovey, Jens Lindemann, Ryan Anthony, David Childs,
Steven Mead, Patrick Sheridan, Les Neish, Peter Moore, Linda Merrick, and
many more.

Meechan’s music is featured on over 130 commercial recordings and has
been featured at festivals and clinics globally, including the Midwest Clinic,
The American Bandmasters Association (ABA) Conference, CBDNA, the
International Trumpet Guild, the International Tuba and Euphonium Asso-
ciation, BASBWE conferences, and in 2014 his work “The Legend of King
Arthur” was used as the set test piece at the British National Brass Band
Championships, held in the Royal Albert Hall, London. His works for brass
band have been used as compulsory and own choice selections at music
contests across the world.
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Peter was the first ever “Young Composer in Association” with the prestigious
Black Dyke Brass band from 2003 — 2006, where he also went on to serve
as their “Composer in Residence” for a further season. Meechan also held
the position of “Composer in Residence” with The Band of the Coldstream
Guards between 2012 — 2015.

His work Perpetua won the 2021 Sousa-ABA-Ostwald Composition Contest,
and Meechan has also been a finalist in the National Band Association William
D. Revelli Memorial Composition Contest (Waves Towards the Pebbled Shore).
His first concerto for tuba, Episodes and Echoes, won the ITEA Harvey G.
Phillips Award for Excellence in Composition.

In October 2020, Meechan was awarded the CBA (Canadian Band Associa-
tion) ‘Canadian Composers’ Award’ — only the 9th recipient since the award’s
iInception in 1991, and in 2022 he was elected into the membership of the
prestigious American Bandmasters Association.

He holds an undergraduate degree (BMus Hons) from the Royal Northern
College of Music (Manchester, UK), where he studied with Dr. Anthony Gilbert,
Dr. David Horne and Adam Gorb, a Master of Arts (MA) degree and a PhD
(composition), both from the University of Salford (Manchester, UK), where
he studied with Prof. Peter Graham.

Peter resides in Winnipeg, Manitoba, Canada, with his wife Michelle (a band
teacher) and their miniature dachshund dogs: Stevie and Jurgen (not band
teachers), and when not writing music can usually be found watching his
beloved Liverpool Football Club.

The composer writes:

Shadow Song takes two of my favourite songs as its starting point: Wish
You Were Here, by Pink Floyd and Cast No Shadow, by Oasis (itself
influenced by the Wish You Were Here). Both songs were composed
out of love for friends who had remarkably creative musical minds,
and in both cases those friends experienced significant mental health
struggles that related to their artistic output.

Syd Barrett — about whom the Wish You Were Here album was written
— had previously been a member of Pink Floyd. His breakdown led to
him disappearing and ultimately his departure from the band. He later
reappeared, unannounced, during the mixing sessions for the album,
initially unrecognizable to his former bandmates. Cast No Shadow was
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written for Richard Ashcroft, the lead singer and songwriter of The
Verve — whose search for perfection in songwriting also brought him
considerable personal struggle.

Shadow Song uses some of the same harmonies from both songs,
acknowledging the brilliance and influence Pink Floyd, Oasis, and
Richard Ashcroft have had on me. The melodies are sometimes pre-
sented clearly, and at other times appear only as an echo of what they
might be or are hidden within the musical shadows — representing the
journeys we all go on, suggesting that even on our less-perfect days
we still contribute beauty to the world around us.

Shadow Song is dedicated to Brent Ghiglione whose tremendous
contribution to band music in Canada has helped a great many people
find their place in life.

Program Note by The Composer

David: Symphony No. 2 (2024)

Dr. James M. David (b. 1978) is a leading American composer for winds
and percussion who serves as professor of music theory and composition
at Colorado State University. His symphonic works have been performed
and recorded by many prominent ensembles including the U.S. Air Force
Band, the U.S. Army Band “Pershing’s Own”, the U.S. Army Field Band, the
U.S. Navy Band, the Des Moines Symphony Orchestra, the Fort Collins
Symphony Orchestra, the Showa Wind Symphony (Japan), the Osaka Shion
Wind Orchestra, and the North Texas Wind Symphony. His music has been
performed at more than eighty national and international conferences including
the Midwest Clinic, the College Band Directors National Association Biennial
Conference, the American Bandmasters Association Convention, the World
Association for Symphonic Bands and Ensembles Conference, the Interna-
tional Clarinet Fest, the International Trombone Festival, the Percussive Arts
Society International Convention, the International Horn Symposium, and the
World Saxophone Congress. Dr. David was the winner of the 2025 CBDNA
Frederick Fennell Prize, the 2022 William D. Revelli Composition Contest,
named a three-time finalist for the Sousa-ABA Ostwald Award, winner of the
ACC James Croft Grant, winner of an ASCAP Morton Gould Award, and won
national contests sponsored by the Music Teachers National Association
and the National Association of Composers (USA). Commissions include
projects for the National Band Association, the Atlantic Coast Conference
Band Directors Association, Joseph Alessi (New York Philharmonic), John
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Bruce Yeh (Chicago Symphony), James Markey (Boston Symphony), and
hundreds of university faculty and ensembles. His works are represented
on over twenty commercially released recordings on the Naxos, Summit,
Mark, Albany, Parma, MSR Classics, Bravo Music, GIA Windworks, and
Luminescence labels and are published by Murphy Music Press, C. Alan
Publications, Potenza Publishing, and Excelcia Music. He is an elected
member of the American Bandmasters Association and an honorary member
of Phi Mu Alpha Sinfonia National Music Fraternity.

As a native of southern Georgia, Dr. David began his musical training under
his father Joe A. David, Ill, a renowned high school band director and
professor of music education in the region. This lineage can be heard in
his music through the strong influence of jazz and other Southern traditional
music mixed with contemporary idioms. Dr. David received degrees in
music education and music composition from the University of Georgia and
the Florida State University College of Music. He studied composition with
Guggenheim recipient Ladislav Kubik, Pulitzer recipient Ellen Taaffe Zwilich,
Lewis Nielson, and Clifton Callender as well as jazz composition and arranging
with Sammy Nestico.

The composer writes:

“Our battered suitcases were piled on the sidewalk again; we had longer
ways to go. But no matter, the road is life...”

Jack Kerouac, On the Road

In the late 1940’s and 1950's, the so-called Beat Generation of American
writers challenged the perception of their nation and its people. They wrote
on the joy of America’s natural beauty and grandeur — its powerful music and
poetry, but also the suffering and malaise of its citizens, weighed down by
those who would exploit them. My second symphony ruminates on the words
of four Beat Poets and how they might relate to our current mindset in the
second quarter of the 21st century. In four movements, a musical road trip
of the mind is cast as each one is built on a different author and American
place.

|. Junkman’s Obbligato (New York City) - This fiery poem by Lawrence
Ferlinghetti deals with the complex and testy emotions of Greenwich Village
in the late 1940’s and was distinctly influenced by jazz. Swing and bebop
intermingle with mid-century modernism, with stabbing brass and percussion
alongside swirling winds as Ferlinghetti begs us to “come on, let’'s go!”
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https://www.youtube.com/watch?v=fEifDAeTriI
https://www.youtube.com/watch?v=fEifDAeTriI

|l. Intricate Shreds (New Orleans) - Bob Kaufman'’s Believe, Believe references
jazz alongside fears of nuclear war and the rise of authoritarianism. Here, a
soulful clarinet and soprano saxophone duet recall Sidney Bechet alongside
an ominous heartbeat of the second line “big four” rhythm. Jelly Roll Morton’s
“Spanish tinge” appears in the form of a brash habanera to give way to the
ticking of an atom bomb. Finally, these “shreds” recombine alongside a
paraphrase of Bach’s St. John Passion to end with an ominous alarm bell.

lll. | Saw God in the Sky (Colorado) - Jack Kerouac spent significant time in
Colorado with his friend Neal Cassady, the inspiration for Dean Moriarty in On
the Road. Here, | use my own musical language to express the beauty and
transcendence of the high desert of the Rockies as described by Kerouac.

IV. The Machinery of Night (San Francisco) - Finally, Allen Ginsberg’s immortal
Howl was published shortly after his move to California. All of the earlier
movements’ themes find their way here, much as each author eventually
came to this beautiful mess of a city. A psychedelic infernal dance utilizes
malambo, bop, and samba rhythms as night clubs blare into the foggy San
Francisco gloom. At last, we hear Kaufman’'s alarm bell now joyous as it
strikes six in the morning of a new American age.

This work was commissioned by a consortium of wind conductors led by
Dr. Andrew Trachsel, University of North Texas and Dr. Rebecca Phillips,
Colorado State University. The symphony is dedicated to composers David
Amram and Sammy Nestico.

Program Notes by the composer
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https://www.poetryfoundation.org/poems/55714/believe-believe
https://www.goodreads.com/quotes/11270-as-we-crossed-the-colorado-utah-border-i-saw-god-in
https://www.poetryfoundation.org/poems/49303/howl
https://www.poetryfoundation.org/poems/49303/howl

Associate Director of Bands

Jamal Duncan

Associate Director of Bands and Associate
Professor of Instrumental Conducting, Jamal
Duncan, joined the faculty of Arizona State Uni-
versity in the Fall of 2020. His primary responsi-
bilities are conducting the Wind Symphony and
teaching classes in conducting. Duncan also
serves as assistant director of undergraduate
music studies. Prior to his appointment at ASU,
Duncan served as the assistant director of
bands at the University of Arkansas in Fayetteville.

Duncan’s research interests include conducting pedagogy, wind literature,
and re-defining the concert experience. He has presented on these topics at
various state and international conferences including the Midwest Clinic, The
World Association for Symphonic Bands and Ensembles, and the College
Band Directors National Association.

Duncan is a passionate advocate for expanding the repertoire of wind bands
and chamber ensembles, actively commissioning new works from both estab-
lished and emerging composers. His commitment extends to programming
music that reflects the rich tapestry of different cultures, with a deliberate focus
on highlighting the voices of diverse composers who bring these stories to life.

A winner of the American Prize in Band/Wind Ensemble conducting, Duncan
has also been a fellow at the Reynolds Conducting Institute held in conjunction
with the Midwest Clinic. In addition, Duncan has conducted and adjudicated
ensembles of all levels throughout the United States and internationally.
Recent engagements include adjudicating at the Atlantic Festivals of Canada
and conducting the Michigan All-State Middle School Band

Duncan taught in the public schools of Lansing, Michigan for seven years
where he was director of bands at C.W. Otto Middle School then director
of bands at Dwight Rich Middle School. For eleven seasons, Duncan was
the music director and conductor of the Flint Youth Wind Ensemble, one of
several youth ensembles in the Flint School of Performing Arts.
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Proudly hailing from Flint, Michigan, Duncan received a Doctor of Musical Arts
degree in Wind Conducting and a Master of Music degree in Wind Conducting
from Michigan State University, where he studied with Dr. Kevin L. Sedatole.
Duncan received a Bachelor of Music degree from the University of Michigan
with a dual emphasis in Clarinet Performance and Music Education.

He is a member of Phi Mu Alpha Sinfonia Fraternity, The National Associa-
tion for Music Education, The World Association for Symphonic Bands and
Ensembles, and the College Band Directors National Association. He holds
honorary memberships in Kappa Kappa Psi and Tau Beta Sigma.
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Director of Bands

Jason Caslor

Jason Caslor was born and raised in North

Battleford, Saskatchewan, Canada. Caslor

IS currently an Associate Professor of Music

and the Director of Bands at Arizona State

University (ASU). In addition to directing the

Wind Ensemble, he also mentors graduate

conducting students and teaches conducting

courses at the graduate and undergraduate

levels. Recent highlights include first commer-

cial recordings of Kevin Day’s Concerto for Wind Ensemble, Nicole Piunno’s
Sunflower Studies, and Carter Pann’s Double Concerto “Baroque” with the
ASU Wind Ensembile.

From 2015-2019, Caslor was an Assistant Professor and the Associate
Director of Bands and Orchestras at ASU. Highlights of that time include
founding the now firmly established ASU Philharmonia and being nominated
for ASU’s Outstanding Master’s Mentor Award. From 2010-2015, Caslor was
an Assistant Professor of Instrumental Conducting at Memorial University in St.
John’s, Newfoundland, Canada where he conducted the wind ensemble and
oversaw the undergraduate and graduate instrumental conducting programs.
Before that, he spent three seasons as resident conductor with the Thunder
Bay Symphony Orchestra (TBSO). During his tenure with the TBSO, he
conducted more than 75 concerts (including a CBC Radio national broadcast)
and recorded a full-length, internationally distributed CD with Canadian blues
artist Rita Chiarelli.

A Conn-Selmer Educational Clinician, Caslor has guest conducted or ad-
judicated in every province in Canada and throughout the United States.
In addition to numerous regional engagements, Caslor has conducted the
United States Army Field Band, the National Youth Band of Canada, the
South Dakota All-State Band, the South Dakota Intercollegiate Band, and
the Alberta Wind Symphony.
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A fiercely proud Canadian currently living amongst cacti, Caslor’s co-founding
and leadership over the Canadian Band Association’s (CBA) Howard Cable
Memorial Prize in Composition lead to him being the recipient of the CBA's
2022 International Band Award. The award recognizes those individuals who
have embraced the ideals of the CBA and have contributed to the promotion,
growth and development of the musical, educational and cultural values of
Canadian band outside of Canada.

As a researcher, he has presented his work at the Midwest Band and Orchestra
Clinic, the WASBE International Conference, the CBDNA National Confer-
ence, the IGEB International Conference on Wind Music, the International
Society for Music Education World Conference, and the Riksforbundet Unga
Musikanter Wind Band Symposium (Sweden).

Caslor completed his doctorate in conducting at Arizona State University.
Prior to earning a master’s in conducting from the University of Manitoba,
he earned dual bachelor’'s in music and education from the University of
Saskatchewan, Canada.
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ASU Wind and Percussion Faculty

Woodwinds
Elizabeth Buck, Flute
Jonathan Davis, Oboe
Jeff Anderle, Clarinet
Joshua Gardner, Clarinet
Albie Micklich, Bassoon
Christopher Creviston, Saxophone

Brass
John Ericson, Horn
Josef Burgstaller, Trumpet
Bradley Edwards, Trombone
Deanna Swoboda, Euphonium and Tuba

Percussion
Robert Carrillo
Michael Compitello
Simone Mancuso
Matthew Prendergast

ASU Wind Bands Faculty and Support Staff

Jason Caslor, Director of Bands
Jamal Duncan, Associate Director of Bands
James G. Hudson, Director of Athletic Bands

Rich Ebersole, Doctoral Teaching Assistant
Ethan Owens, Masters Teaching Assistant

Laura Roosen, Ensembles Office Specialist

Ethan Owens, Head Band Librarian
Jacob Gatlin, Assistant Librarian

Set-Up Assistants
Daphne Anderson Abdeel Calva
Nobuki Okada Shukun Song Elian Zuniga
Justin Espiritu, Social Media Manager

Heather Landes, Director, School of Music, Dance and Theatre
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Learn more
musicdancetheatre.asu.edu/wind-bands
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https://www.instagram.com/asuwindbands/
https://www.facebook.com/asuwindbands
http://eepurl.com/gllYm9
https://twitter.com/asuwindbands
https://twitter.com/asuwindbands
https://musicdancetheatre.asu.edu/ensembles/wind-bands
https://www.instagram.com/asuwindbands/
https://www.facebook.com/asuwindbands

Support Our Students

If you are a friend of the ASU Wind Bands and are looking for more ways to
be involved and help support students, please consider making a donation.
Your financial support directly benefits the student experience through
scholarships, interactions with world-class guest artists, commissions for
new works and traveling for competitions and performances.

Donate

Please visit the ASU Foundation to donate to ASU Wind Bands. For any questions
about helping the ASU Wind Bands, please contact Director of Bands Jason Caslor
at jcaslor@asu.edu.

All funds will be deposited with the ASU Foundation, a separate non-profit
organization that exists to support ASU. Due to the value of benefits received,
only payment in excess of Fair Market Value may be considered a charitable
contribution. Please consult with your tax advisor regarding the deductibility of
charitable contributions. Benefits may be available only upon your request, at your
expense (if any) and subject to availability. Benefits are effective immediately and
are subject to change without notice.
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https://www.asufoundation.org/colleges-and-programs/schools-and-colleges/herberger-institute-for-design-and-the-arts/band-program-at-school-of-music-dance-and-theatre-CA125487.html
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